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An Interview with Runa Bandyopadhyay by Vinnomukh Magazine 

 

In 2008, the Vinnomukh (Other Face) magazine came forward with lots of questionnaires about 
poetry. I myself was looking for the answers to these questions. The poets like Barin Ghosal, 
Dhiman Chakraborty, Swapan Roy amazed me every moment with their prose collection. I was 
wondering what is poetry. Where the woman, named poem stays? It seemed to me looking at the 
Vinnomukh questionnaires, that I am not alone; others were also thinking about it.  

 

Vinnomukh: Mallarme said, "Poetry is written with words, not with ideas". That means, he said 
about construction.  What is your opinion about the construction in poetry? 

Runa: What is poetry? Is it only an unnamed un-embodied sorrow? Is there only an 
incomprehensible existence, surrounded by intense possessive feelings? Is it the search for infinity or 
the elusive solitude or the call of unseen? When the temperature of the neuron cells about to be 
exhausted, and in that dim light the destination become greyed, I was startled with Mallarme's word. 
Then word is the Brahma! With that words of the poetry, we want to touch the feelings of the poet. 
Poetry is a sensation or feeling, which arises from an event of life, or a moment's experience. Even if 
it is a rough incident or experience, all feelings have its own inherent beauty. During the action and 
reaction of the striking feelings, the poet flies to his world of imagination. The word formation of 
this imaginary world is called the poetry. Now, if this feeling would have been transmitted to the 
consciousness of the reader without any conversation, it would have been the best system. However, 
it does t happen. Therefore, it becomes necessary to construct a framework of words and the 
original experience of the poet will be the centre of gravity of that. The joyous pain of this revelation 
seems to be the creation or construction, which is enjoyed by every poet. The perfect selection of 
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words, making new words by combining or breaking words, making compact sentence, and their 
balancing continues surrounding the centre. Like our moving life, creating scene after scene, the 
construction process remains in a continuous motion until the reader's senses are resonated with the 
poet's frequency. 

Vinnomukh: Though time remains in the centre of the poetry, it seems to be that the poet's words 
want to cross the time, the silence of time, restlessness  all these comes to poet as different beauty. 
What your feelings want to say about this? 

Runa:  The Poet Dhiman Chakraborty said, "There is nothing called as time .... There is no relation 

The Fourth Dimension stays silently at the boundary of the realism of matter and the materialistic 
world. It is waiting at the centre of the poetry. From the navel root of the time the poet bows down 
to the third footprint, however its silence crosses the horizon an
With the desire of the time-pendulum the poet breaks the time into pieces and mixed with the 
poetry. 

Vinnomukh: The poetry should be without analogy and non-rhetorical. Sometimes these ideas wake 
up. Is it possible to completely eliminate these elements? Is it possible to write absolutely non-
rhetorical poetry? 

Runa: No analogy, no rhetoric. Instead of that, breaking the border of all cosmetics of poetry let the 
rhythmic song to rise on the mountain. With the memory of the rainbow, I immersed myself in the 
possibility of the word gaanbow1 . The sky is painting the mark of flying with the raindrops where 
"Chayanisamapa2" is playing. I immersed myself in the songs of possibilities with new words without 
analogy or rhetorical expression.   

Vinnomukh: There is a relation between the poetic language and the body language of the word. 
The poetic language changes through the restlessness of this body language - how do you see it? 

Runa: The poetic language changes from time to time due to the changes in the constructional 
structures of the poetic language. Word is the fire of oblation in the art of composition. From the 
restlessness in the body language of the poetry, a deep invitation plays in the interior of the creation 
process of the poet. When I entered into the word to express any feeling, light and shade of the fairy 

                                                           
1  Gaanbow- A new word, meaning, song like rainbow, made by the poet Barin Ghosal. He used this word without 

analogy with “rainbow” but the attributes of “rainbow” could be easily related to the word.  
2 Chayanisamapa – A new word, meaning the song of shadow, made by the poet Swapan Roy. He used this word 

without analogy with notation of song but the attributes of song could be easily related to the word. 
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tales of the words start interplaying in my mind. The way I knew or used that word, it would not be 
like that. It wants to say something more. It wants to build a bridge or connection with my 
consciousness. The change in the application of the word changes the language. The poet creates the 
scenery, the moving scenery. For the sake of making those sceneries, the word goes beyond the 

desires. However, the presence of the constructed word leaves an indistinct impression in the heart of 
the composition. Poet is always dissatisfied with the vocabulary of the dictionary. From there the 
poet starts to walk towards the invitation of the unseen bird and constructs his own thought-
provoking vocabulary. Therefore, the unstable movement of the body language of the words changes 
the language of poetry from time to time. 

Vinnomukh: Is the poetry is a search for existence, or a search for mystery? Or none of those? Then 
what is it? 

Runa: Poetry is not the search for existence, rather searching for the mystery of life. Poet gets the 
hints of the wonder of the world and life. Every turn of life, every future step of life is waiting for the 
possibility of a mystery. As if, a distant island will send an invitation to the innermost consciousness. 
An unseen tune of possibilities will ring in the interior of the heart, like the decaying mercury in the 
indistinct mirror of life. It will touch more and more hearts with its endless tune. Hence, we fly in 
the sky of possibilities to find out the mysterious way. 

Vinnomukh: Today the concept of post-modernism or reconstruction in poetry is still not 
transparent to all. What is your opinion about this?   

Runa: When the modern poetry is gasping for breath in the binding of Intertextuality, the post-
modernism was born with the desire of the poet to go to the infinite unknown space of the original 
poem beyond the definite vocabulary of the poetry. The post-modernism was the story of return by 
breaking the centre of modern poetry. Besides that, there was subject-less language poetry. Every era 
has the dream to cross the previous. However, only deconstruction  play the secured tune of 
flying. Instead of that, it made the horizon of poetry grey. Therefore, the new poet makes the silent 
sentence by picking the scattered pieces of deconstructed feelings with his loving fingers, where the 
solitude of lines resonates, where the subject-less poetry ascertains the point of compass.    

Vinnomukh: How do you see responsibility of poetry and social responsibility of poetry? Is the 
responsibility means social awareness? 

Runa: Though the poet is a poet in his second life, but he is a social man in his first life. Therefore, 
the awareness of society grows in his mind consciously and naturally. However, the poet is neither 
the tool of social revolution nor the machine of communism. Therefore, his poetry has no 
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responsibilities for social reformation. The feelings of the reader will awake when the reader reads the 
poetry. That is the only responsibility of poetry. The poet is only responsible to his consciousness, 
the honest reflection of his feelings, which resonates the reader's consciousness with the 
consciousness of the poet. 

Vinnomukh: What do you think about the dreams and desires of this technological era? What 
message it gives to you? 

Runa: In this era of technology, my dream or expectation is to define our consciousness, which is the 
birthplace of the poetry. Today's modern science is running towards the theory of everything. This 
visible planet, the vast solar system or the quantum atomic world are not isolated from each other. 
They are the manifestation of one, the unique eternal being. So our consciousness or the sense of 
beauty is related to that eternal being, whose name is God. Around the era of Buddhist philosophy 
there was a Chinese Zen belief, "God is no-thing but that does not mean that God is nothing. It 

 undivided entity of the entire universe was the field of quantum 
physics, which was considered as empty. Gradually it has been discovered that this empty was not 
the zero. It was the hymns of the Bhagavad Gita , "Of the unreal there is no being; the real has no 

exist, which means no new substance can be produced and nothing can be destroyed, only changes 
from one to another is possible. I am waiting with the hope that the modern science and technology 
will explain one day the consciousness of this eternal whole. According to Penrose-
singularity theorem, if the average density of the universe is more than a specific value, then 
gravitational attraction force will stop the current expansion of the expanding universe. There will be 
contraction of universe leaving the path of expansion, because of which there will be a Big Crunch. 
This Big Crunch is similar to Big Bang. The scientific laws cannot be explained where the density of 
matter is infinite. So, in this Big Crunch, the universe will not be the Black-hole but the complete 
zero. But how can it be accepted that the whole universe will become zero. So, it is far better to 
accept the Singularity theory. That is, plural will be singular. According to the standard Big Bang 
model, from singular it will again become plural. Could you hear -"one who 
becomes . It s a continuous rotation in this eternal cycle of infinity. As Mani Bhowmik (the 

 said, "That matter now comprises you and me. So it is, in fact, 
scientifically accurate to say that the universe will not be perfect without you." It is resonating with 
the famous song of Rabindranath Tagore, " Your l  
 
Vinnomukh: Does protest in poetry always arise from the inside of the poet? Is the protest really the 
awakening of artistic entity? What do you think? Sorrow, failure, grief is the poet's luxury, or the 
elements of creation? How do you give importance to these in your writing? 
 
Runa: I have heard about lux eve it. Nobody invites sorrow 
for luxury. Sorrow, failure, grief are part of our life. We get affected with these in various events of 
life. Their mysterious relationship is marinated in the thoughts of the poet. Poetry is not a weapon. 
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in that way. Instead, by looking our life and world I could realized that, spending 
a whole life is not a life, rather spending a moment is called the life. Hence, I like to give some hints 
in my poetry for searching the joy of every moment to overcome the sufferings of human. 

Vinnomukh: Is the poetry fully conscious construction? Does it have no inner urge from anywhere? 
Although some people still believe that poetry comes from interior. Is there no construction in his 
words then? 

Runa: I think there are two parts in poetry. In one part of the poetry, there is feelings of poetry, 
which appears in our consciousness as a result of an interactions with some events (Barin Ghosal 
used to call this as true poem). In the other part of the poetry, where I want to express my feelings, 
the conscious construction is acting there. Is the unconscious flow from inside effective without 
conscious construction for the manifesta t think so. Without 

s not possible to carry forward the language, or to make changes. Therefore, 
the poet creates new words by adding or breaking the old words. 

Vinnomukh: How has the Bengali poetry been able to be free from the influence of Jibanananda 
right now and how? 'New Poetry' - What are your views on this idea? 

Runa: 
even today t come out of this confusion. Man t 
overcome the effects of Surrealist Jibanananda in conscious or subconscious mind. However, it is 
surprising to see that the new generation has overcome the influence of the Surrealist's automatic 
composition, and they have become interested in creating conscious construction. They are reluctant 
of porterage of sense in the conscious or subconscious mind. Rather, they want to expansion of 
consciousness in their thoughts, knowledge and feelings. It is a celebration of word to establish a 
relationship between the sign and signified. The poet makes the abstract moving scenery to construct 
the new poetry with the use of emotive language and gets immersed in the thoughts of un-embodied 
poetry. That is not the poetry of sub-consciousness but of expanded consciousness. When this new 
poetry comes to the reader's courtyard, the multiple dimension of the composition will spark various 
possibilities for different readers. 

Vinnomukh: Some of the reviewers wanted to see the poem as the part of a diversified 
autobiography, constructed by the poet himself. The subject and subjectlessness always interplay 
there. What do you feel about this? 

Runa: In poetry, the continuous oscillation of subject and subjectlessness is very silent. The poetry 
starts from point where the sky near the horizon touches the sounds of words, where the flavour of 
spontaneous and weightless motion of words dazzles in the heart. At first sight, it would seem like 
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the presence of dilemma of subject, which remains in hazy ambivalence of the poet and his 
materialistic motion. However, when we remove the unnecessary seeming appearance, we could 
visualise the address of overcoming realism of the object o 
overcome the realism of subject. It is not just going but a silent coming and going. Breaking the 
rocky ice keep its hand on the difficult pinnacle. This motion of searching the new poetry in wrong 
and right track becomes myth in the courtyard of mind.  

Vinnomukh: Is it possible to tie the visualisation of the poet in coherence with the visualisation of 

visualisation? 

Runa: It is better to say that the reader translates the poet's poetry in his own way than saying him as 
creator. The reason is that t be created. Poetry lies in every nook and corner of our 
life-path and the poet could feel it and express his feelings in poetry through the moving scenery. If 
the reader could marinate himself in the visualisation of the poetry, he could create his own poetry in 
his own way of realisation. In this way, the visualisation of the reader and the poet seems to be tied 
together. 

Vinnomukh: Untraditional poetry or the poetry beyond the heritage - what will be the mark of new 
poetic language? Is it possible to be completely Untraditional in the space of language that developed 
in the Rhizomatic process? 

Runa: Untraditional poetry or the poetry beyond the heritage  looks something like a riddle. A call 
to break the tradition could be heard in the boundary of every era. There was always a motion from 
modern to postmodern poetry, from language poetry to post-language poetry. However, not only 
deconstruction, rather a game of make and brake always goes on, and the poetic language moves a 
little bit of its long journey. The structure of the language is analyzed in the deconstruction process. 
The deconstruction process points a light on the construction process of the poet and shows the path 
to the poetry traveller. 
 
Vinnomukh: The space inside poetry  many poets are thinking about this today  if you say 
something about your feelings regarding this. 
 
Runa: Poetry requires space, where the reader could come out from the poetry while staying inside 
the poetry. It's a little relaxed tour, it's a roaming around his own world of imagination. Then the 
reader returns to the poetry again. Here the reader wants to be solitary. In the solitude between the 
lines his journey resounded, from rhythm to rhythm-less. With an oscillation of understanding and 
non-understanding, he keeps on moving in unknown and unseen paths. This is the space of poetry 
where the reader constructs his own poetry. 
 



7 
 

Vinnomukh: In terms of perception, how much relevant is every incident of life or external 
indecisiveness in poetry? 
 
Runa: The external indecisiveness or any event of life triggers the poet. If we call the incident as 
action, then a reaction starts i world blends with the path of the 
action and reaction. All the possibilities of his imaginary world appear through the abstract 
imagination. The poet constructs his poem with that abstract beauty. When the melancholic sky 
with its greyness extending up to horizon puts its face on the wings of the tired bird, the poets could 
sense the dark clouds of melancholy in the heart of the earth. The deep night in grief keeps its 

touches the complicated neurone net. The dark 

with the unbearable desire to express himself, the poet floats in the sea of words with his raft and 
construct his poem. 
 
Vinnomukh: Pictures and music are also the medium of self-revelation - is it possible to mix poems, 
pictures and music in case of art?   
 
Runa: The essence of all poetry, painting and music are the feelings and expression of imaginary 
experiences of the artist. The light dispersed from the tuned complex network of the background-less 
neuron of the artist will illuminate the consciousness of the audience  this is our only expectation 
from any of the artistic presentation. The painter's feeling is expressed with the colours and lines in 
his painting, but there is a form even though it is abstract. However, the poem is un-embodied. The 
poet, passionate with beauty, creates an abstract outline of his phenomenal experience, and the 
reader be  
 
Vinnomukh: 
surely, after reading a poem, the sound of a melody or musical instrument from the word or word 
a
without this cadence? 
 
Runa: The sound of the musical instruments has their own frequency. It may be different from the 
frequency of the poet's sensuous waves. The musician creates rhythmic waves through its notation, 
and travels to the bondage of raga from the freedom of joy. When this tune resonated with the same 

dom of joy from the 
bondage of the raga. Similarly, when there is a frequency matching between the poet and the reader 
through the poem's script, constructed by words, the reader gets his own poem. Therefore, 'sounded 
with the poem' could be said as the frequency matching with the poet. 
 
Vinnomukh: In poetry, there are constructions of elegance as well as inelegance, but is it correct to 
include the joy and contentment of cruelty or horror into poetry in a horrific way?  
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Runa: If the construction of elegance or inelegance or mental chaos is installed in poetry in 
appropriate way, i.e. the poet remains honest to his feelings and if the reader resonated with the wave 
of that poetry, then the poetry becomes successful. However, if the poet gets pleasure from cruelty or 
horror and deliberately installed them in his poetry, then my objection will be there. Inhumanity is 
the darkness but poetry is the enlightened experiences. Poetry means joy, poetry means light, poetry 
means Brahma. Therefore, the joy of cruelty seems to me like a golden stone-cup. Since the poetry 
communicated to the consciousness of many readers, so I think, it is better not to install the joy of 
cruelty in poetry, even though it creates indecisiveness to remain honest to the poet's feelings (here 
comes again the fallacy of goodness and badness!). However, if the thought of the poetry is 
marinated with the melancholic feelings from the cruelty, it would seem to be the source of many 
potential poems. 


